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The Frank Moore posters and 
other drawings by Michael LaBash 
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Dedicated to Frank Moore, 
without whom none of this 
would ever have happened. 
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The Graphic Graphic Art of Michael LaBash 


By Mark Mackintosh, Underdog-Online, May 11, 2003 


In which we tell the story of how Michael LaBash’s graphic art became truly graphic. 
Vivid, erotic and always tongue-in-cheek, the illustrations and other artwork by San 
Franciscan wunderkind Michael LaBash have stirred minds and quite a few bodies for 
the past two decades, spanning the Bay Area alternative zine scene, celebrated 
performance artist Frank Moore's print work, and many a website. It's high time for 
your Underdog to get the low-down on this remarkable artist's life story... 


Michael, please delight our 
readers with your Portrait of the 
Artist as a Young Man. 

| believe your story includes 
Sydney and San Francisco rather 
than Dublin? 


| was born in Indianapolis, Indiana 
in 1958 and apparently, | started 
drawing at an early age. | remember 
having my father show me how to 
draw cars and, one night, | guess | 
went nuts with the crayons and filled 
the entire window in my bedroom 
with drawings of cars. My dad was a 
chemical engineer for Eli Lilly and 
got transferred to Sydney, Australia 
when | was about six years old. My 
parents divorced when it was time 
for us to be transferred back to the 
States. My sister and | stayed in 
Australia with our mother while my 
dad went back to the U.S. 

| went to a private boys’ 
grammar school and high school. It 
was like those stuck-up English 
schools you see in the movies. 


| spent most of my free time locked 
in my room doing homework and 
listening to music. My idea of a 
good time was listening to LPs and 
drawing covers for my cassette 
tapes with my jumbo set of colored 
markers (40 colors!). My only real 
exposure to art was LP covers, and | 
loved them, | particularly loved the 
art of Roger Dean — he did album 
covers for Yes, Uriah Heep, Osibisa, 
Greenslade and more — and bought 
many a lousy record just to own the 
cover art | remember telling people, 
including my mother, that | wanted 
to become a commercial artist and 
design record covers. They would 
just laugh or shake their head and 
say “You can’t make a living doing 
that!” At school, art was considered 
the major for the not-so-smart, it 
was looked down on. | bought into it 
all and thought maybe I’d become 
an architect. 

My other passion was my band. 
| played guitar, sang and wrote 
songs. | planned to pursue it full- 


time after | got back from a planned 
six-month trip to the US to visit my 
father when | got out of high school. 
Well, after the six months passed he 
said he didn't have enough money 
to send me back to Australia, but 
apparently he had enough to pay for 
a semester of college at Indiana 
University. | was too gullible and 
took the bait and ended up in 
Indiana University for four years — | 
loved it! | started off as a business 
major but in my sophomore year | 
discovered they had a Fine Arts 
Department with Graphic Design 
and immediately switched my major 
to Fine Arts. A whole new world 
opened up, and | go into it! | spent 
hours and hours at the library 
looking at paintings in books and in 
the University Art Gallery. | took as 
many art courses as | could afford. 
After college. | spent the 
summer of 1981 doing an 
internship at the National Zoo in 
Washington D.C. and then went back 
to Australia for a few months to see 
if | wanted to move back there. | 
didn’t really care for it anymore — | 
didn’t really like what my old friends 
had become, plus | had a girlfriend 
from college who had moved to San 
Francisco, sol moved there to be 
with her. | didn’t really do any art. 
Just worked 80-hour weeks as a 


yuppie in highbrow SF design firms. 
| finally started drawing again in 
about 1987 after! quit my job to 
pursue a career in music and 
started a band and opened a 
recording studio in Emeryville. | drew 
all the fliers, made backdrops, 
painted murals in the studio, etc. It 
was all kind of cartoonish Keith 
Haring-influenced stuff. 


Around this time, you first met 
performance artist Frank Moore. 
How would you describe your 
creative relationship with him? 


He’s been my teacher, my guide to 
how life works. Frank has the 
amazing ability of being able to 
recognize, develop and put to use 
fully what people are good at. In 19, 
my band — which later became the 
Counting Crows — was on a fast 
track to the big time, managed by 
Bill Graham Presents and on the 
verge of a record deal with a major 
label. | wasn't happy, though. The 
creative family/community that | 
had wanted to create was really just 
a bunch of yuppies looking out for 
fame. Anyway, we were playing at The 
Oasis in San Francisco, and | saw 
this girl out in the audience who just 
jumped into my awareness. It was 
like a spotlight was on her. | looked 


for her after the show, and we made 
plans to get together. It turned out 
she was a student of Frank’s! She 
showed me some of Frank’s writings, 
and when | read them the floor fell 
out from under me. Soon after, | 
went to one of his performances at 
a small record store in Berkeley and 
sat there with my jaw hanging as 
naked body-painted men and 
women danced and writhed with 
strobe lights pulsing and Frank 
wailing away. Needless to say. I’d 
never seen anything like it. | started 
working with Frank and quit the 
band a few weeks later to sing 
backup vocals for Frank. 

When Frank learned | was a 
graphic designer he set me to work 
on lots of drawing/ painting projects: 
posters, brochures, backdrops for 
performances, illustrations for his 
book, etc. One day while we were 
sitting around our living room, 
admiring all my art on the walls, 
Frank asked me, “When did you 
realize you could draw?” | looked 
around the room for a little while 
and pointed to one of the large 
complex drawings and said, “I think 
it was after | finished that one.” He 
was shocked. He assumed because 
| was a graphic designer that | must 
be able to draw. It turned out my 
teachers in college had told me | 
couldn't draw, my boss at my first 


design job said | couldn't draw, my 
best friend in college always just 
thought my drawings were OK — 
there was no positive feedback from 
any significant others so | thought | 
just couldn’t draw. Frank likes to tell 
this story to art students, and then 
suggests they quit art school and 
follow their own vision. 


You established quite a rep thanks 
in part to your wonderful ink 
illustrations for alternative zines. 
How did this particular part of 
your professional life come about? 


Back in the early 90s when the zine 
scene was really starting to get 
going, someone told Frank he 
should put out a zine. So we started 
publishing the zine, The Cherotic 
(r)Evolutionary. That introduced us to 
the whole community of the small 
press that was flourishing. Everyone 
traded zines, sent each other their 
poems and artwork and as a result 
my drawings got published in a lot 
of zines. 


And how has your visual art been 
extended to the world wide web 
domain? 


I've been designing all of Frank’s 
websites since 1996, including 
www.eroplay.com, www.luver.com 


and www.feisto.com. | get to create —_ task to try to communicate visually 


whatever graphics are needed for the experience of Frank’s vision. My 
them. | draw a lot of the stuff by first exposure to eroticism in art was 
hand, then scan it and run it in college when | was taking an 
through Streamline sol can colorit Oriental Art history class. We were 
in Illustrator. studying Indian sculpture, those 
temples covered with naked guys 
What's the role of eroticism in and busty women. That stuff really 
your visual art? turned me on physically instead of 
intellectually. It seems like it opened 
It was largely a product of my up a gate in me to something 
working with Frank Moore. | unexplored. Frank’s art explores that 


discovered my “style” when | started _ place, and as a result so does mine. 
working with him in 1988. It was my 


Lizard by LaBash, circa 1979, gouache on paper, done for fun during summer break from college ... 
before he thought he could draw. 


Which other contemporaries do 
you admire? 


John Seabury, Attaboy and Andrew 
Goldfarb. What blows my mind is 
that they are all friends of mine! 

| was also influenced by the poster 
art of the 60s, Zap comics, S. Clay 
Wilson, Horny Biker Sluts comics 
and the Quinn-Vigil Faust comic 
book series. 


Finally, what is at the heart of 
your art? 


Surrender. When | draw | don’t think 
or plan. | just let the pen do the 
talking. When | first started drawing 
like this a lot of what came out was 
very aboriginal, tribal and abstract 
but soon bodies started appearing 
and my work was overrun by all 
sorts of crazy creatures, most of 
them generally naked. 


THE 30-SECOND DELAY 


From LaBash: “When | finished a 
drawing and showed it to Frank, 
within 30 seconds he spat out a 
name for the drawing. We called it 
the 30-second delay.” 


AT RIGHT: “The very first flier | did for 
Frank ... he wasn’t crazy about it 
and told me to use the feeling of 
“eroplay” as the place to draw from 
... What you see from here on out is 
what happened ...” 


“EROPLAY is intense nonlinear 
physical touching, rubbing, licking, 
exploring for physical pleasure for 
its own sake. Eroplay is foreplay 
which is released from the linear 
goals of reaching genital orgasm.” 
-Frank Moore 
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a performance by 
FRANK MOORE 
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THE AUDIENCE WILL ENTER THE BEAUTIFUL BODIES AND 


THE OPEN 
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MAGICAL RITUALS OF EROPLAY AND OF UR. ING UNITY. 
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Los Angeles 213.657.1532 
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“Carlos,” 1989. 
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“Self-potrait” 1992. 
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“Alexi & Tina,” 1992. 
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Cover for the chapbook, “Sensitized to Pain; 1992 
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“Cock Reaction,’ 1992, for “Sensitized to Pain.” 
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“Twin Lust,’ 1992, for “Sensitized to Pain.” 
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“| Joined The Navy,’ 1993, for “Sensitized to Pain.” 
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Cassette tape box covers/inserts, 1989 
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Cassette tape box cover/insert, 1989. 
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Frank Moore’s business card, 1990. 
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Frank Moore's Cabinet Of Dreams, L.A.C.E. Los Angeles, California, July 26, 1992. 
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Art for Karen Finley’s poem, “Black Sheep,’ that appeared in The Cherotic (r)Evolutionary, Issue 1, Volume1, 1991. 
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FERFORMANCE ARTIST 
BON VIVANT 


CAFE INTERNATIONAL 


fmoore@eroplay.com 
508 HAIGHT STREET ( @T FILLMORE ), SAN FRANCISCO 


“.. 

revolutionary and 

highly respected 

artist of the 

underground 
Phone: (415) 552-7390 www.cafeinternationalsf.com 
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“... one of the 
U.S.'s most 
controversial 
performance 
artists ... " 

— P-Form 
Magazine 


“12. @ true sexual 
revolutionary .. 
— Annie Sprinkle 


HOST: 
poet/singer/ 
songwriter, 
Kirk Lumpkin 


Admission: FREE! 
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Monday, December 3 2007 
6pm 


A FREE poetry event in Berkeley 
hosted by Frank Moore 


Cafe Leila 


1724 San Pablo Avenue 
Berkeley, CA 94702 


(between Virginia St. & Delaware St.) 
Great Food & Coffees & Teas! 
http://www.chow.com/places/8 044 


FEATURED READERS 
+ OPEN MIC! 


Features -- Kirk Lumpkin & 
Christopher Robin 


Call (910) 526-7858 

or email fmoore@eroplay.com 
for more info! 
www.eroplay.com/events.html 
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“Universal Big Gang Bang”, 1997. 
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Cover for chapbook, Adnauseam, 1995. 
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Cover for Lumpy Groovy catalog for Polyester Records in Melbourne, Australia, 1995. 
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“When The Cock-Eyed African Moon Cums Over The Mountains,’ 2001. 
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“Frank Moore is a 
revolutionary and highly 
respected artist of the 
underground community ...” 
fAZE3 Magazine July 1998 


“Best of the Bay Area!” 
S.F Bay Guardian 


“One of the few people 
practicing performance art 
that counts.” 

Karen Finley, 

performance artist 


“(Frank Moore is a) ... 
major American artist.” 
Joey Manley, 

Director FStv Web Project 


“Frank Moore is one of my 
performance teachers.” 
Annie Sprinkle, 
performance artist 


“.. one of the U.S/s most 
controversial performance 
artists, ...” 

P-Form Magazine 


“,.. He’s wonderful and 
hilarious and knows exactly 
what it’s all about and has 
earned my undying respect. 
What he’s doing is 
impossible, and he knows 
it. That’s good art ...” FP 


“His stamina is unrelenting, 
and the music goes on and 
on. I am repelled but stuck: 
I can’t turn away ...” 

S.F. WEEKLY, 2001 


BY RERFORMaNCeaRTIST/SHAMAN 
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MAGIC, OR LIFE IN GENERAL. 


USING RITUALS, CONTROLLED Folly, JAMS, 
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“Lorena Bobbit Buddha’ for the back cover of The Cherotic (r)Evolutionary, Issue 1, Volume 5, 1995. 
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Inter-Relations presents 


Frank Moore, 
world-known shaman performance 
artist, will conduct improvised 
passions of musicians, actors, 
dancers, and audience members 
in a laboratory setting to create 
altered realities of fusion beyond 
taboos. Bring your passions 

and your senses of adventure 
and humor. Other than that, 


ADMISSION IS FREE! 


(But donations will be accepted.) 


First date be 
FEB. 21, 2009 «4: 
Spm 


TEMESCAL ARTS CENTER 
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"..,He's wonderful and 
hilarious and knows exactly 
what it's all about and has 
earned my undying respect. 
What he's doing is impossible, 
and he knows it. That's good 
Attias” 

-L.A. Weekly 


Resisting "the easy and 
superficial descriptions..., 
Moore's work challenges the 
consensus view more strongly 
in ways less acceptable 
than...angry tirades and bitter 
attacks on consumer culture." 
— Chicago New City 


"If performance art has a 
radical edge, it has to be 
Frank Moore." 

- Cleveland Edition 


"Transformative..." Moore 
"is thwarting nature in an 
astonishing manner, and is 
fusing art, ritual and religion 
in ways the Eurocentric world 
has only dim memories of. 
Espousing a kind of paganism 
without bite and aggression, 
Frank Moore is indeed worth 
watching." 

— High Performance Magazine 


“Surely wonderful and 
mind-goosing experience." 
— L.A. Reader 


511 48th Street (at Telegraph), Oakland, CA 94609-2058 


For more information 


Call: 510-526-7858 www.eroplay.com/events.html 


email: fmoore@eroplay.com 


www.temescalartscenter.org 
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dancers, and audience members 
in a laboratory setting to create 
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senses of adventure and humor. 
Other than that, 


ADMISSION IS FREE! 


(But donations will be accepted.) 
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"Surely wonderful and 
mind-goosing experience." 


—L.A. Reader 
TEMESCAL ARTS CENTER 
511 48th Street (at Telegraph), Oakland, CA 94609-2058 
For more information 
Call: 510-526-7858 www.eroplay.com/events.html 
email: fmoore@eroplay.com www.temescalartscenter.org 
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“Chinese Mafia of the Cosmos,” 1996, for the back cover of The Cherotic (r)Evolutionary, Issue 1, Volume 6, 1996. 
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CD cover for “A Cloud Below And The Sea Above” by Magick Orchids and Frank Moore, 2009. 
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CD back cover for “A Cloud Below And The Sea Above” by Magick Orchids and Frank Moore, 2009. 
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Front page of the “Visions For Play” brochure. 
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“Ain't Disneyland Just Hell,’ 1999, for the back cover of The Cherotic (r)Evolutionary, 
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“Sexy Jelly Jam” CD cover, 2006. Recorded on Frank Moore’s Shaman’s Den, February 12, 2006. 


68 


71 


Inter-Relations presents THE UNDERGROUND AIT! 


‘UNCOMFORTABLE 
ZONES OF FUN 


experiments in experience/participation performance 


Frank Moore, 
world-known shaman performance 
artist, will conduct improvised 
passions of musicians, actors, 
dancers, and audience members 
in a laboratory setting to create 


altered realities of fusion beyond 
SATU if li) AY taboos. Bring your passions and 
musical instruments and your 
[PELE rq 2010 ) senses of adventure and humor. 
: y Other than that, 


Spm ADMISSION IS FREE! 


(But donations will be accepted.) 


...He's wonderful and hilarious and knows exactly what 
it's all about and has earned my undying respect. What 
he's doing is impossible, and he knows it. That's good 
alte.” 

—L.A. Weekly 


CRITIC'S CHOICE 
EAST BAY EXPRESS 


“Merging improv, erotica, entertainment, religion 
and ritual, Frank Moore - self-styled shaman, 
world-renowned disabled performance artist, and 2008 
presidential candidate...." 

— East Bay Express 

"Transformative..." Moore 
"If performance art has a radical edge, it has to be "js thwarting nature in an astonishing manner, and is fusing 
Frank Moore." art, ritual and religion in ways the Eurocentric world has only 
dim memories of. Espousing a kind of paganism without bite 
and aggression, Frank Moore is indeed worth watching." 
— High Performance Magazine 


TEMESCAL ARTS CENTER 


511 48th Street (at Telegraph), Oakland, CA 94609-2058 
For more information all 510-526-7858 or email fmoore@eroplay.com 
www.eroplay.com/events.html = www.temescalartscenter.org 


"Surely wonderful and mind-goosing experience." 
— L.A. Reader 
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Inter-Relations presents THE UNDERGROUND AIT! 


{UNCOMFORTABLE 
ZONES OF FUN 


experiments in experience/participation performance 


“One of the 


country's most d 
controversial and Frank Moore, 


profound artists.” world-known shaman performance 


. . artist, will conduct improvised 
Kotor! Magazine passions of musicians, actors, 
dancers, and audience members 
in a laboratory setting to create 


altered realities of fusion beyond 
SATURD Ay taboos. Bring your passions and 
musical instruments and your 
AUGUST rq senses of adventure and humor. 
Other than that, 
on SDM ADMISSION IS FREE! 


(But donations are encouraged.) 


“...He's wonderful and hilarious and knows exactly what 
it's all about and has earned my undying respect. 
What he's doing is impossible, and he knows it. 
That's good art...." 

- L.A. Weekly 
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CRITIC'S CHOICE 
EAST BAY EXPRESS 


> 


“Merging improv, erotica, entertainment, religion 
and ritual, Frank Moore — self-styled shaman, 
world-renowned disabled performance artist, 

and 2008 presidential candidate..." 
— East Bay Express 


“We came, we saw, we read local performance 
artist-provocateur Frank Moore's poem... 
experience the joys of unsettled discomfort...” 

- Kimberly Chun, SF Chronicle 


"If performance art has a radical edge, 
it has to be Frank Moore." 
- Cleveland Edition 


"Surely wonderful and mind-goosing experience." 
- L.A. Reader 


TEMESCAL ARTS CENTER 
511 48th Street (at Telegraph), Oakland, CA 94609-2058 


For more information all 510-526-7858 or email fmoore@eroplay.com 
www.eroplay.com/events.html = www.temescalartscenter.org 
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Inter-Relations presents THE UNDERGROUND AIT! 


1; UNCOMFORTABLE 
ZONES OF FUN Ic 


experiments in experience/participation performance 


“One of the 
country's most 


controversial and Frank Moore, 
B profound artists.” world-known shaman performance 
P69 Kotori Magazine artist, will Conduct improvised 


passions of musicians, actors, 
dancers, and audience members 
in a laboratory setting to create 


altered realities of fusion beyond 
SATU RD taboos. Bring your passions and 
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JULY 23 senses of adventure and humor. 
Other than that, 
2011 


Spm ADMISSION IS FREE! 


(But donations are encouraged.) 


“ ,.He's wonderful and hilarious and knows exactly what 
it's all about and has earned my undying respect. 
What he's doing is impossible, and he knows it. 
That's good art...." 
-L.A. Weekly 


CRITIC'S CHOICE 
EAST BAY EXPRESS 


“Merging improv, erotica, entertainment, religion 
and ritual, Frank Moore — self-styled shaman, 
world-renowned disabled performance artist, 

and 2008 presidential candidate..." 
— East Bay Express 


"Transformative..." Moore 
“js thwarting nature in an astonishing manner, and is fusing 
art, ritual and religion in ways the Eurocentric world has only 
dim memories of. Espousing a kind of paganism without bite 
and aggression, Frank Moore is indeed worth watching." 
— High Performance Magazine 


"If performance art has a radical edge, 
it has to be Frank Moore." 
- Cleveland Edition 


"Surely wonderful and mind-goosing experience." 
—L.A. Reader 


TEMESCAL ARTS CENTER 


511 48th Street (at Telegraph), Oakland, CA 94609-2058 
For more information all 510-526-7858 or email fmoore@eroplay.com 
www.eroplay.com/events.html = www.temescalartscenter.org 
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Inter-Relations presents THE UNDERGROUND AIT! 


: UNCOMFORTABLE 
ZONES OF FUN 


experiments in experience/participation performance 


“Frank Moore, 
a genius explorer 


of the frontiers of Frank Moore 
human affection.” world-known shaman performance 
artist, will conduct improvised 
passions of musicians, actors, 
dancers, and audience members 
in a laboratory setting to create 
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DECEMBER 16 senses of adventure and humor. 


Other than that, 
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“...He's wonderful and hilarious and knows exactly what 


it's all about and has earned my undying respect. = 
What he's doing is impossible, and he knows it. ot ; f 
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CRITIC'S CHOICE 
EAST BAY EXPRESS 


“Merging improv, erotica, entertainment, religion 
and ritual, Frank Moore — self-styled shaman, 
world-renowned disabled performance artist, 

and 2008 presidential candidate...." 
— East Bay Express 
“We came, we saw, we read local performance 
artist-provocateur Frank Moore's poem... 
experience the joys of unsettled discomfort....” 
- Kimberly Chun, SF Chronicle 


"If performance art has a radical edge, 
it has to be Frank Moore." 
- Cleveland Edition 


"Surely wonderful and mind-goosing experience." 
- L.A. Reader 


TEMESCAL ART CENTER 
511 48th Street (at Telegraph), Oakland, CA 94609-2058 


For more information all 510-526-7858 or email fmoore@eroplay.com 
www.eroplay.com/events.html = www.temescalartcenter.org 
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Title page for Cherotic Magic Revised by Frank Moore, 1994. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 


Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for Cherotic Magic Revised by Frank Moore, 2002. 


{\ Aig. SS 


ree 
oe, 


AN, y| 
CAV 


ii BU: 


Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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“Burning The Cock At Both Ends”, Drawing for Cherotic Magic Revised by Frank Moore, 1994. 
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“Exploding Buddha”, Drawing for Cherotic Magic Revised by Frank Moore, 1994. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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“Cosmic Bender’, Drawing for Cherotic Magic Revised by Frank Moore, 1994. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for Cherotic Magic Revised by Frank Moore, 2002. 
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Drawing for Cherotic Magic Revised by Frank Moore, 2002. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Drawing for for Cherotic Magic by Frank Moore, 1989. 
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Miscellaneous drawing, 2003. 


113 


bee 


{ 


drawings, 2003. 


114 


Miscellaneous drawings, 2003. 


«He's sigoredl and hi 
abo! 


117 


INTeR- RELATIONS joxeaers~ THE UNPERGROUND AIT! 


a AITVaL aUDIENCE PARTICIFATION EXPERIENCE EXPERIMENT. 


(GFRANK MOORE 


WORLD-KNOWN SHAMAN PERFORMANCE 
ARTIST, WILL CONDUCT IMPROVISED 
PASSIONS OF MUSICIANS, ACTORS, 
DANCERS, AND AUDIENCE MEMBERS 

IN A LABORATORY SETTING TO CREATE 

ALTERED REALITIES OF FUSION BEYOND 

TABOOS. BRING YOUR PASSIONS AND 
MUSICAL INSTRUMENTS AND YOUR 
SENSES OF ADVENTURE AND HUMOR. 

OTHER THAN THAT, 


"ARE You HUMAN ENOUGH FOR wis? 


‘larious and knows exactly . it's all De 
) 


dying respect. 


and has earned my d he knows it. 


gsible, an 
Whot he 5 a is pases! ae 


= ek wee 


per teussno crore TEMESCAL ART CENTER 


“Te performance art seal edge, 5I| 46TH ST. (at Telegraph), OAKLAND, CA 94609 -2058 


k Moore. 
it = edition NEAR MACARTHUR. oy ART STATI ON 


"surly wonderful on yet eader eed FOR MORE INFO CALL. 510-526-7852 
OR EMAIL FMOORE@ EROPLAY.CoM 


skeet nog i ial www. @roplay.com/events.html  www.temescalartcenter. a 
eT 


rf 
a 


Oz0l2 .asasie— 


INTeR- RELATIONS joxe2ers~ THE UNPERGROUND AIT! 


a KITVaL mer PARTICIPATION EXPERIENCE MOORE 


CEN. NH ap ge 


P——~ — WORLD-KNOWN SHAMAN PERFORMANCE 
ARTIST, WILL CONDUCT IMPROVISED 
PASSIONS OF MUSICIANS, ACTORS, 
DANCERS, AND AUDIENCE MEMBERS 

IN A LABORATORY SETTING TO CREATE 

ALTERED REALITIES OF FUSION BEYOND 

TABOOS. BRING YOUR PASSIONS AND 


MUSICAL INSTRUMENTS AND YOUR 


od g 4 
SENSES OF ADVENTURE AND HUMOR. 


<> , 
: So ‘ OTHER THAN THAT, 
| \\\ ADMISSION I5 FREE! 

: = (BUT DONATIONS ARE ENCOURAGED.) 

; aa nd knows exactly what it's all ARE You HUMAN ENOUGH FOR THIS? 
, and hilarious and knows exo! 

==” SR SY 

mai weekly 


eo souseran garam VE" IEG ESCAL ART CENTER 


“TE performance art has ore edge, 511 46TH ST. (at Telegraph), OAKLAND, CA 94609 -2058 
it Maton Edition NEAR MACARTHUR, Barr STATIC N 
“surely wonderful and yeas eanaanal FOR MORE INFO CALL 510-526-7852 
OR EMAIL FMOORE@ EROPLAY.CoM 


a 
"(Frank Moore caieing eroticism. www. @roplay.com/events.html www.temescalartcenter. org é 
eT 


118 


INTeR- RELATIONS joxeaens~ THE UMPERGROUND Arr! 


dl KNOWN SHAMAN PERFORMANCE 
ARTIST, WILL CONDUCT IMPROVISED 
PASSIONS OF MUSICIANS, ACTORS, 
DANCERS, AND AUDIENCE. MAEMABERS 

@ IN A LABORATORY SETTING TO CREATE 

<> ALTERED REALITIES OF FUSION BEYOND 

TABOOS, BRING YOUR PASSIONS AND 
MUSICAL INSTRUMENTS AND YOUR 
ss SENSES OF ADVENTURE AND HUMOR. 
OTHER THAN THAT, 
ADMISSION IS FREE! 


(BUT t (BUT DONATIONS ARE ENCOURAGED) ARE ENCOURAGED.) 


Dae 
be YOU HUMAN ENOUGH e W ENOUGH FORTS 


rf (l 
d knows exactly what it's al 
os gore a ented i undying tae " 
ie oh 5 a i Fa iewrpeeas and he knows SATURD AS! j Ly 
‘i J STR DB 


oo Wwe . 
ogous’ nsscanrorssa geome TEM eeat’ ART x ENTER 
“TF performance . has a radi edge, 5]\ 46TH ST. (at Telegraph), OAKLAND, CA 94609-2056 
ipa re eland Edition NEAR MACARTHUR. BART STATION 
“surely wonderful 9 a a eader ania FOR MORE INFO CALL. 510-526-7852 
OR EMAIL FMOORE@ EROPLAY.CoM 
"(Frank Moore is) the king of eroticism iw. Croplay.com/events.html www.temescalartcenter. ony : 


~ Mike Trachel 


119 


INTeR- RELATIONS jpreeonle~ 


THE UNDERGROUND HIT! 


a 


a RITVdL AUDIENCE PARTICIPSTION EXPERIENCE EXPERIMENT 


FRANK MOORE 


WORLD-KNOWN SHAMAN PERFORMANCE 
ARTIST, WILL CONDUCT |MPROVISED 
PASSIONS OF MUSICIANS, ACTORS, 
DANCERS, AND AUDIENCE MEMBERS 

IN A LABORATORY SETTING TO CREATE 
ALTERED REALITIES OF FUS|ON BEYOND 


‘as 
Qin ) TABOOS. BRING YOUR PASSIONS AND 
Cis MUSICAL INSTRUMENTS AND YOUR 
OL ‘ SENSES OF ADVENTURE AND HUMOR. 
S \\ OTHER THAN THAT, 


ADMISSION IS FREE! 


> (BUT DONATIONS ARE ENCOURAGED.) 
d es and knows exactly what it's all R H AN E NO UG H F Q R T My 1Si 
ia merece has earned my undying eine ‘ | J AD) t 
hat he's doing is impossible, and he knows it. ji f 
ms That's good art... : 
- LA. Weekly ree, 8s PAI. 3 
i sial performance artistsy~- 
" one of the US. Lad pala ; pita E C ‘f a : : Saat 
Tee eeta erat Moore = 5{| 48TH ST. (at Telegraph), OAKLAND, CA 94609 -2058 
it has fae deian NEAR MACARTHUR. BART STATION 
“Surely wonderful and mind-goosing experience. PPE es a ee ee 
~ LA. Reader OR EMAIL FMOORE@ EROPLAY.CoM ‘ 
a Noor ihetrashel eroticism Www. eroplay.com /events.html  www.temescalartcenter. es é 
= 4 


120 


INTeR- RELATIONS joxeaers~ THE UNPERGROUND AIT! 


Nk MO°RE 


WORLD-KNOWN SHAMAN PERFORMANCE 
ARTIST, WILL CONDUCT IMPROVISED 
PASSIONS OF MUSICIANS, ACTORS, 
DANCERS, AND AUDIENCE AAEMMBERS 

IN A LABORATORY SETTING TO CREATE 
ALTERED REALITIES OF FUSION BEYOND 

TABOOS. BRING YOUR PASSIONS AND 
MUSICAL INSTRUMENTS AND YOUR 
SENSES OF ADVENTURE AND HUMOR. 

OTHER THAN THAT, 

ADMISSION TS FREE! 


_ 
"sn ARE YOU HUMAN ENOUGH FORTIS? 


ly what it's all 
. larious and knows exactly 
= preter canned my undying =n ” DE, 
jh + he’s doing is impossible, a1 and he kn 
_ That's good a 


“LA weekly 
0 ee oversial performance artists. 
acon" TEMESCAU ART CEMTER 
Tee esrete fore = 5|| 48TH ST. (at Telegraph), OAKLAND, CA 94609-2056 
reed NEAR MACARTHUR BART STATION 


~ Cleveland Edition 
“Surely wonderful and vind roe ola FOR MORE INFO CALL. 510-526-7858 
OR EMAIL FMOORE@ EROPLAY.CoM 


e saying erotics @voplay.com/events. html = www.temescalartcenter. org 
e 


O20l2 tL ABAsie— 


"(Frank Noor 


121 


INTeR- RELATIONS pre THE LONG~ RUNNING UNDERGROUND HIT/ 


WORLD-KNOWN SHAMAN PERFORMANCE 
ARTIST, WILL CONDUCT |MPROVISED 
PASSIONS OF MUSICIANS, ACTORS, 

yy DANCERS, AND AUDIENCE MEMBERS 

IN A LABORATORY SETTING TO CREATE 

ALTERED REALITIES OF FUSION BEYOND 

TABOOS. BRING YOUR PASSIONS AND 

MUSICAL INSTRUMENTS AND YOUR 

¢ SENSES OF ADVENTURE AND HUMOR. 
OTHER THAN THAT, 

O en TS FREE! 


(BUT DONATIONS ARE ENCOURAGED.) 


FRE He wa POET Rae FORTHIS? 


KE NOV 3: 


atid 


\l 
knows exactly what it's al 
ao undying respect. 


«He's wonderful a hilario 
e, and he knows it. 


d has earned my 
about an doing 6 impossibl 


What he's ene 
ai x weekly 
(performance artists: 
" one of the LS.'5 Laas aug iad S Moe te a : : 73 
wee aia ct eer = Sil 48TH ST. (at Telegraph), OAKLAND, CA 94609 -2058 
it ie epi Edition NEME aa: a OAK AND,C A 

“Surely wonderful a aan a i experience.” ee ccna aang ian | 

COR EMAIL FMOORE@ EROPLAY.CoM & 
—_ | @voplay.com/events. html = www.temescalartcenter. °F : 


+ 
"(Frank Moores: "te Trachel 


122 


INTeR- RELATIONS 
present THE LONG~ RUNNING UNDERGROUND HIT! 


RITUAL AUDIENCE PARTICIPATION EXPERIENCE EXPERIMENT 
E 


FRANK MOOR 


WORLD-KNOWN SHAMAN PERFORMANCE 
ARTIST, WILL CONDUCT IMPROVISED 
PASSIONS OF MMJSICIANS, ACTORS 
DANCERS, AND AUDIENCE MEMBERS: 

IN A LABORATORY SETTING TO CREATE 

ALTERED REALITIES OF FUSION BEYOND 

TABOOS. BRING YOUR PASSIONS AND 

MUSICAL INSTRUMENTS AND YOUR 

SENSES OF ADVENTURE AND HUMOR 

a OTHER THAN THAT, = 
ADMISSION IS FREE’ 


“Lquded and controversial shaman pe 
Frank Moore ... will be pi to baffle your ine hipaa will 
attempt to reimagine human emotion through the use of (GUT DONATIONS ARE ENCOURAGED) 
ba beth actors, dancers: and members of the audience. (BUT DONATIONS ARE ENCOURAGED. 
11's experimental performance art at its most experimental.” R E Yo ] H .) 
“ George McIntire, San Francisco Bay Guardian EN +) UG H F 0 R ? 
rious and knows exactly what it’s all TH | 5 
undying respect. )! J e 

4 2: 

SPM EC I 
baz 


He's wonderful and hilo 
about and has earned my 
impossible, and he knows it. 


What he's doing is im 
That's good art... 
_ LA. Weekly : 
ane of he ws es conc poms I ! EMESCAL ART CENTER 
mS aah) (at Telegraph), OAKLAND, CA 94609 -205 
ACARTHUR, BART STATION oe 


“Te performance art has a radical edges 
wt has to be Frank Moore.” 
~ Cleveland Edition eae 
« ‘i ‘ Z » MoRE 
Surely wonderful and mind-goosing experience: INFO 
ten Reader OR EMAIL Oieekee 526-785e 
www. @ropla' EROPLAY.CoM 

oplay.com/events.html  www.temescalartcenter.o : 
. 8 
3 6 


123 


INTeR- RELATIONS 
present THE LONG~ RUNNING UNDERGROUND HIT! 


a KITVaL auDIENCE PARTICIFATION EXPERIENCE EXPERIMENT 


n 2 h\ 2 WS) FRANK MOORE 
Ral _ p=» 
a >, man ) wt KNOWN SHAMAN. PERFORMANCE 
\e , IST, WILL CONDUCT |MMPROVISED 
=< PASSIONS OF MMJSICIANS, ACTORS 
DANCERS, AND AUDIENCE MEMBERS: 


IN A LABORATORY SETT| 
ING TO CREATE 
ALTERED REALITIES OF FUSION BEYOND 


aliases : 
CD SS 
v: y. ; 
yy ( ms , TABOOS 
BRING YOUR PASSIONS A 
Kaas Ly MUSICAL INSTRUMENTS AND ae 


zs oS U " 
= = SENSES OF ADVENTURE AND HUMOR 


MM y 
Ny prey 


OTHER THAN THAT, 
W ADMISSION TS FREE! 


“Lauded and controv 
sure to baffle yo 
(BUT DONATIONS ARE ENCOURAGED.) 


Frank Moore ... will be ind. 
attempt to reimagine human emotion through the use 
musicians, actors, dancers, and members of the ne 
It's epeien performance art at its most experimental.” FR E Yo ] H 
e Mctntire, San Francisco Bay Guardian EN +) UG H F 0 R rd 
“He's poe and hilarious and knows exactly what it's all TH | Ss! 
about and hos earned my undying respect. wi RD 
What he's doing i is (Sood vad he knows it. W. > 


— TEMESCAL ART CENTER 


4 one of the US.'s most controversi 
— P-Form Magazine SI| 487 
mance art has o radical edge, H ST. (at Tele 
O 
ian 


“re perfor 
it has to be Frank Moore.” 
~ Cleveland Edition for. 
MORE INFO 
CALL 5S 
OR E 10-—526- 
MAIL FMOoRE@ Ryn 


“Surely wonderful 0 a ie gia experience.” 
www. Groplay.com / 
: levents.ptml ww 
w.temescalart 
center. 5) 


O2z0l2 tL ABAsie— 


124 


ONVERSALIONS 


With 


aBOUuT PPRSONAL iSSueS © 
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CREATIVITY, HAPPINESS. et, 
FRANK MOORE IS AN INTERNATIONALLY 
RESPECTED SHAMAN, TEACHER, 
WRITER, AND ARTIST. 


“Many people have contributed 


to my knowledge, but there are 
several in particular from whom 
I've learned major things 


“Frank Moore is a unique 


performance artist, teacher, 
writer, painter and philosopher 
He taught me to love my body 
exactly the way it is.” 


Annie Sprinkle 


| think Frank Moore is 
quite brilliant.” 


Colin Wilson 


performance artist whose life 
has been a testament to the 
power of the magical path . 
he has risen to a position of 
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Ea level of great sophistication as 
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Front and back art for Mutant Press CD “EVIL.” 
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Front sleeve art for collector's edition 45rpm. 
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“Sex Christ; for Heaven Bone magazine, 1991. 
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“Where The Sun Don’t Shine,’ for Heaven Bone magazine, 1991. 
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RICHARD PHILLIPS * BARB GOLDEN * LYDIA MARTIN © KEENAN PEPPER 
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FRIDAY DECEMBER 8TH - 8PM 


 $10-$20 PRO ARTS GALLERY 
150 FRANK OGAWA PLAZA, OAKLAND 
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Drawings for broadside, 2003. 
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Cover art for Deep Conversation in the Shaman’s Den, Volume 1, 2014. 
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Artwork for Kayla Moon, 2015. 


AVAILABLE POSSIBILITIES 


SHAMANISTIC APPRENTICESHIP 
THIS IS A MYSTIC LIFE PROCESS FOR THOSE WHO ARE SERIOUS ABOUT >. 
ABSORBING AND LIVING THE SHAMANISTIC DISCIPLINE UNDER THE g 
GUIDANCE OF A TEACHER, WITHIN A LIVING COMMUNITY. 
PRIVATE PERFORMANCES 
INTENSE, ONE-ON-ONE PERFORMANCES, USUALLY 2-3 HOURS, 
PRIVATE GROUP RITUAL PERFORMANCES 
WE USUALLY DO THIS AWAKE DREAM SEMI-ANMUALLY WITH A SELEC o4 
AUDIENCE. THESE TIME-EXTENDED EXPERIENCES ARE LIMITED TO AN LA 
AUDIENCE OF 20, ALSO AVAILABLE FOR GROUPS OF FRIENDS. (12-48 
HOURS.) 
PUBLIC RITUAL PERFORMANCES 
WE CREATE THESE MAGICAL VISIONS OF SOFT COMMUNITY AT 
GALLERIES AND UNIVERSITIES. TOURING THE NATION, WE SEE THESE 
HUMAN-PLAYINGS AS PLANTING SEEDS WE HAVE BEEN KNOWN TO TURN 
PRIVATE PARTIES INTO VISIONS OF WONDER. 
QUTRAGEOUS REVUES OF FUN 


THESE EXPAND BARS AND CLUBS INTO SURREAL CABARETS OF SENSUAL 
FREEDOM AND TACKY SILLINESS, 


A CATALOG OF BOOKS AND VIDEOS IS ALSO AVAILABL 
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Brochures from 1989 (top) and 1991 (bottom). 
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“| Dream of Jeannie Squirt Mobile” 1999. 
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APPENS ... 
NORIAAL FRAMES! 
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MARCH 14 


ARTIST 


MARCH 28 
APRIL II 


APRIL 25 
MAY 23 FOR MORE |NFO: (510) 526-7858 
EMAIL: FMOORE@EROPLAY.COM 
WWW.EROPLAY.COM 


© 2003 LABASH 
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INTo ielem PEAUT x aa ey FRANK Mod0RE 


“His stamina is unrelenting, and the 
music goes on and on. | am repelled 
but stuck: | can‘t turn away.” 
San Francisco Weekly, 2001 


“Best of the Bay Area!” 
S.F Bay Guardian 


”... San Francisco's legendary Frank 
Moore... (is among) ... the best 
and most influential artists in the 
discipline.” 

L.A. Weekly 2003 


“One of the few people practicing 
performance art that counts.” 
Karen Finley, performance artist 


“Frank Moore is one of my 
performance teachers.” 
Annie Sprinkle, performance artist 


“... one of the U.S.’s most 
controversial performance artists, ...” 
P-Form Magazine 


”... He’s wonderful and hilarious and 
knows exactly what it’s all about and 
has earned my undying respect. What 
he’s doing is impossible, and he knows 
it. That’s good art...” 
LA. Weekly 
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BRING A PILLow o& GLANEET. 


JANUARY 14, 2008 
JANUARY 28, 2005 
FEBRUARY 19, 2005 


Spu-l]PM 
ONE TASTE 


AN URBAN RETREAT CENTER 
jo74- FOLSOMST.@7* St 
SAN FRANCIScCO,CA 94103 


40 Fay 


SLIDING 
SCALE 
$5- $50 


For INFo: 

CaLL: Sio-526-7858 
EMAIL : FMOORE@ERoPLAY. CoM 
www. €roplay.com 


FOR DIRECTIONS AND 
DOWN LOADABLE Poste: 
www. eropldy -com/events. htm 
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“His stamina is unrelenting, 
and the music goes on and 
on. I am repelled but stuck: 
I can’t turn away ...” 
S.F. WEEKLY, 2001 


“Frank Moore is a 
revolutionary and highly 
respected artist of the 
underground community ...” 
fAZE3 Magazine July 1998 


Zt we CREATED and CONDUCTED 


“One of the few people 
practicing performance art 
that counts.” 

Karen Finley, 

performance artist 


“(Frank Moore is a) ... 
major American artist.” 
Joey Manley, 

Director FStv Web Project 


“Frank Moore is one of my 
performance teachers.” 
Annie Sprinkle, 
performance artist 


“. one of the U.S/s most 
controversial performance 
artists, ...” 

P-Form Magazine 


“THOSE WHO WANT 7% EXPAND THEIR 
CREATIVITY BEYONID LIMITS 
BE IT IN ART, MUSic, PERFORMANCE, 
MAGIc, OR LIFE IN GENERAL. 


USING RITUALS, CONTROLLED FoLLy, JAMS, 


“4. He’s wonderful and 
hilarious and knows exactly 
what it’s all about and has 
earned my undying respect. 
What he’s doing is 
impossible, and he knows 


it. That’s good art...” PHYSICAL PLAY, IMPROVISATION, AND JUST PLAIN FUN, 
L.A. Weekly THE ALTERED STAT OF ee CREATIVITY WILL BE 


= Dp. 
An oncoinc FOR EXPLORERS, SEEKERS “»HEReES 
WoRkSHoP JANUARY 28 oo FEBRUARY 9 
-HouR SESSIONS N URBAN RETREAT CENTE 
8-lipm. ONE TASTE ics rose se 
SLIDING SCALE FOR MORE INFO CALL 510-526-7858 oR EMAIL FMOoRE@EROPLAY. CoM 


DONATION FOR DIRECTIONS AND DowNLOApABLE POSTER, WWW.Croplay.com/events-htm| 
$5-$50 COME EARLY! n°. THE FEEL GOOD CAFE www.onetastesf.com /juice, htm! 
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“His stamina is unrelenting, 
and the music goes on and 
on. I am repelled but stuck: 
I can't turn away ...” 
S.F. WEEKLY, 2001 


“Frank Moore is a 
revolutionary and highly 
respected artist of the 
underground community ...” 
fAZE3 Magazine July 1998 


“Best of the Bay Area!” 
S.F Bay Guardian 


“One of the few people 
practicing performance art 
that counts.” 

Karen Finley, 

performance artist 


“(Frank Moore is a) ... 
major American artist.” 
Joey Manley, 

Director FStv Web Project 


“Frank Moore is one of my 
performance teachers.” 
Annie Sprinkle, 
performance artist 


“. one of the U.S’s most 
controversial performance 
artists, ...” 

P-Form Magazine 


“.. He's wonderful and 
hilarious and knows exactly 
what it’s all about and has 
earned my undying respect. 
jigieeeils and fi USING RITUALS, CONTROLLED FoLLy, JAMS 
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L.A. Weekly THE ALTERED STATE < 9 DEEPER CREATIVITY WILL BE 
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ABOUT FRANK MOORE: 


“His stamina is unrelenting, 
and the music goes on and 
on. I am repelled but stuck: 
I can’t turn away ...” 

S.F. WEEKLY, 2001 


“Frank Moore is a 
revolutionary and highly 
respected artist of the 
underground community ...” 
FAZE3 Magazine July 1998 


cReaTeD and CONDUCTED 
BY PERFORMANCE ARTIST/SHAMAN 


FRANK MOORE 
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“Best of the Bay Area!” 
S.F Bay Guardian 


“One of the few people 
practicing performance art 
that counts.” 

Karen Finley, 

performance artist 


“(Frank Moore is a) ... 
major American artist.” 
Joey Manley, 

Director FStv Web Project 


“Frank Moore is one of my 
performance teachers.” 
Annie Sprinkle, 
performance artist 


“4 one of the U.S/s most 
controversial performance 
artists, ...” 

P-Form Magazine 
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“4. He’s wonderful and 
hilarious and knows exactly 
what it’s all about and has 
earned my undying respect. 
What he’s doing is 
impossible, and he knows 
it. That’s good art. 

L.A. Weekly 
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Birthday cards, 2005 (top), 1994 (bottom). 
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Christmas card, 1992. 
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GODZILLA 


LaBash and his college roommate co-created a cartoon strip in 1979... 


GODZILLA by David Straus and Mike LaBash 
iF CRUNCH | 
(?) CeuNat SLogpeg 
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David Straus and Mike LaBash 
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YOU HAVE TWO EXTREMELY 
RARE CHANCES TO SEE 
THE INFAMOUS SAN 
FRANCISCO CULTURAL 
SUBVERSIVE FRANK 
MOORE AND HIS BAND 
CHEROTIC ALL-STARS’ 


DOING THEIR RIPPING 
EROTIC PASSION PUNK 
JAZZ! 

FRIDAY, SEPTEMBER 15, 2006 
WITH +DOG+, JUSTIN SHAY AND NOVI SPLIT 
AT IL CORRAL, 9PM ANU $5 DONATION 
664 N. HELIOTROPE LA 90004 
323-663-0137 


HTTP://ILCORRALNET/ FRANK 


SATURDAY, SEPTEMBER 16, 2006 s 
WITH REAL LOVE IS ENTORPHY, M OORE’S 


AND DE ROCKERS DE : CHEROTIC 
AT THE COCAINE, 3:30PM ALL-S$TAR BAND 
UTTPY/ANWWTHECOCANE:COM WILL BE 
FOR MORE INFORMATION PERFORM/NG 
FMOORE@EROPLAY.COM IN LOS ANGELES! 


WWW.EROPLAY.COM/EVENTS.HTML 


©2006 LABASH 
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T-shirt and poster art for W.E.fest 99, 1999. 


Art for Instagon CD, 2003. 
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Drawings for Lob, Instagon, 2003. 
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(510) 524-2053 
MICHAEL LABASH 
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Artwork for Alexi Malenky Handyman website, dudewithahammer.com, and business card, 2008. 
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T-shirt design for construction company, 1992. 
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“Mermaid Eyes Are Watching You,” 1997. 
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“Why Me? 1997. 


“Mind Fuck Headache,’ 1997. 
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Cover for xeroxed publication, Caves, by Frank Moore, 1991.. 
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Cover for xeroxed publication of the essay, Cultural Subversion, by Frank Moore, 1991. 
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1991. 


by Frank Moore, 
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Cover for xeroxed publication, Art of a Shaman 
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208 5. HEWITT ST. DowN Town L.A. 5 
FoR HINTS ABOUT WHAT To EXPECT \@O To: CO Crp tig! LE 


(213)626-7213 OFpath (213) 625-9703 2B, 
http://www.eroplay.com — Attp://www.tiforg /ti pee Mt Uy 
hitp:/fhome-warthlink.net ind iene owas 3! f 1497, Aha 
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‘the EROTIC WARHOL. 


SATURDAY Pe. Me 
NOV 3, 2001 : 


KIMOS 


1391 POLK : | | 
[at Pine) DIRECT FROM NYC! 


is Frank Moore & 
G i yi The Cherotic All-Stars 
: . will perform 


"the EROTIC WARHOL" 
Blasting away all taboos 
with the ultimate 
wall of sound and sex! 


EXTREME ELVIS al ‘ ‘ 
FLUFF GRRL | 


We will destroy all reali 
ARE YOU READY T0 DIE? 


FOR INFO: 510-526-7858 - fmoore@eroplay.com ° www.eroplay.com 
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Benz Miss | Tis Show! 


sayy 
im wi cai UT THAN 
CAO ASS HAR Deere! 


C? &) 
CYR KD SY 
Ye ¥ 


um CHANCE 
fen SF CTE: / 
{aot 


B- INFO:510-526-7858 SISSRESSSORU YS: fs | 
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THe INS TAGON FOUNDATION 
PReSan Ts 


AL, MIDSUMMERS NIGHT 


2509 R. STREET 
(BETWEEN 25TH & 26TH STREET) 
SACRAMENTO,CA | 


Gon 


30 a www.tiforg 
‘: instagon @ amail.com 
| PM. oy |e J 

© 206, AB ase 


CO WTER- RELATIONS 


Pre sSEeNTS 


MOORE: 
Mh 


Fee ohts ALLSTAR Rie 


oe OF Mu 
— WILL 1T UP, JA Tu Sic.. 
«ilk Rock AM IT BEYOND ras oe: 


ETH. y 
B E RE T | a id Lz 
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THE FUCK THE WAR BALL 


A BENEFIT FOR LUVER (LOVE UNDERGROUND VISION RADIO) 
WWW.LUVER.COM ... YOUR WINDOW INTO ALTERNATIVE REALITIES! 


THE BAY AREA'S 
HOTTEST 
OUTRAGEOUS BANDS 
WILL STAGE A 
FRONTAL ATTACK 
ON EVERY LIMIT 
AND TABOO. 


FEATURING 

(in no order) 
Katy Bell 

Andrew Poisoner! 

Attahoy & Burke 

eXtreme Elvis 

Discord Aggregate 

X 


NOVEMBER 17,2001-3PM | 
BURNT RAMEN, 111 ESPEE AVE 
RICHMOND, CA 
SLIDING SCALE: $5-$500 


CALL OR EMAIL FOR DIRECTIONS : me | 
510-526-7858 © fmoore@eroplay.com This night will 


www.eroplay.com F 
emesis change your life! 
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Inter-Relations Presents THE 


FEATURING 


Frank Moore 
& The Cherotic 
All-Star Band 


BURNT RAMEN 
LICHMOND, ¢ 


Amsterdam SATURDAY 
Poet 

MAY 4, 2002 
Perf 7 
“ac SPM 


Joke Kaviar BOOGR PRIZES? 
SLIDING SCALE 


$5-3550 


Michael Peppe 
as Sol Divus 


Miri Hunter 
Harauch 


ZA 
(2/5th of 
Azigza) 


plus 
surprises 


A benefit for www.luver.com 
Love Underground Vision Radio (LUVeR) 
your channel fer unlimited possibilities 
a night where international musicians, poets, and artists will play, jam, 
improvise, explore together ... and with you ... in a state of melting hot lava. 
A CELEBRATION OF BEING HUMAN! 


a night of a universe of subversive diversity ... erotic, spiritual, political ... 
in music, poetry, and dance. 


SO SUBVERSIVE, THE U.S. GOVERNMENT INTERFERRED! 


CALL OR EMAIL FOR DIRECTIONS (510) 526-7858 
fmoore@eroplay.com Visit www.eroplay.€OmM © 2002 Lasash 
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Atle FETISH RiTuals of OBSESSION 
OF MUTANT MOTHER levers 
Of THE MOTOR CITY Brinton 


ween we 
Fo RO 
ge UE ‘\ 


TOV infB(Si0)526-7e5g A ae ] 
8 ‘FrMooRE @ EROPLAY. CoM . : 
OAD THE POSTER AT: 135] POLK@RNE, st 
© 2004 LABASstt+ 


WWww.@roplay. com /events. htm] 
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HE NIG Tor THBOO-BENDERS 
enieee A BENEFIT FORTHE RADICAL WES AT pee RDAY coM 
NIGHT OF ee 


zism AND 9 BvERSION 


STA AVR Wide “hue eons INS AND OUTS 
“A RMA TEES ALL AGES eect secer muene 
SLAUGHTERHOUSE FOR MORE / € 10-52-7858 


FOR APDRESS GO To: OORE@ EROPLAY. COM 


FOR DOWNLOADABLE PoSTER 
HTTP: //\Www- WETHE PUNX.CoM/SLAUGHTERHOUSE HTML WWWw-eroplay.com /events. hia 


FRANK MOORES 


CHEROTIC ALLSTAR Band 
av (Gy Sy DK sito IS GONE 
CORPSE FUCKS CORPSE 
LALUU TIPLE 


AG 


PHILIPGELB 
é FRIENDS 


Sse 
eat ZERGLE 


THE BAY AREA'S MosT 
DARING BANDE 


| DAY, MARCH 23 -~ 
BURNT RAMEN mores 


-7858 
FoR DIRECTIONS: (SIO) 2IS— B7E9 


email: fmoore@eroplay.com visit: h#p:/www.erplay. com 


THE WORLD-KWoWN SAN. FRANC/SCO-BASED PERFORMANCE (r) REVOLUTIONARY 
FRANK MOORE LVé IN L.A. IN DECEMBER! 


PACED UP BYR 


See iNTAS) eseecs 


THe 


@eeoee0e 


EP 
RY 


DONATION 1S ASKED 
To ae ge SPACE 
AND ARTIS 


ECHO CURIO# 8 


1519 SUNSET BLVD.,ECHO PARK,CA 90026 


WWW, @CHOCURIO-COM (213)977-1279 eee 
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’ 
Nort 


OS egy « Gere 
FRI AUGUST 12 s SEN AUGUST 13 
IL CORRAL, | /DRSUSAN BLOCKS 


664- N. HELIOTROPE, L.A.CA 9000F 


ALSo APPEARING LOS ANGELES 
+DOG+ THE HATERS) Sesser ese 
393.663: 0187 21S. 749. 1330 Be, 


FOR GENERALINFo, TICKET PRICES AND START TIMES 
EMAIL FMOORE@EROPLAY. CoM OR VISIT WWW.EROPLAY LOM /EVENTS. HTML 
© 2005, LASASHK 
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ExpLORING BEYOND 
THE MARGINS. 


F7 FOLSOM STREET @ 5inSt. 
www .thecherry bar. com 


10 PM. 


SAN FRANCIScO CA 
INFo: CALL 510-526-7856 
EMAIL: FMOOCRE@ ERoPLAY-CoM 
WwWw.eroplay.com 
FOR DOWNLOADABLE PeSTET | www.eroplay.comfevents. htm| 


INGER REP TIONS 


PRESEN 


SPEC EEES? 


\ fo} 
0 
6) 
6 
QQPGOSVOG ge 


"7:30 PM. 
IL 
MIDNIGHT 


BENEFIT SHOW FOR WWW.LUVER.COM 
LISTENING To LUVER.CoM 

AN Houk A DAY KEEPS 
BIG BReTHER AWAY! 


a CasUFoING 


B> THE BLACKLISTED <S 


FRANK MOORES (Gl 
HERON 2a 


Cc 
ALESTAR BAND 


IN A RARE BAY AZEA PERFORMANCE ae . fy 
@P THE LEGENDARYE-© zz . Paty \): \ HY) ", 
g ‘ey RIC yp “1 © 
NSTAGON 22:0) Joh \W : 
OTHE SUBVERSINES -@ CUNT N BH 4 
; ‘ ay a Rene aa R j 


RBAN MONKS 
THE SHENANIGOATS 


SACRAMENTo'S OWN PUNK Rocic ABoMINATION! foe PIRECTIONS: Www. Bu RNTRAMEN. CoM 
“vf : OR INFo: CALL-(5107 526-7856 
EMAIL: FMooRE @EROPLAY. CoM 


LL ON: Fi 
BURN I RAMEN VISIT: WWW.EROPLAY. COM 
Foi. DOWNLOADABLE PoSTERNMISIT: 
www. ereplay.com/events html 


GROUND ZERO OF THE UNDERGROUND 
RICHMOND, CALIFORNIA 
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TWo STAGES 
oF FUNT 


\ [95 BANOS 
i’ FLUFF 
GRRL 


ot. 


314 WTHST. 
@ FoLsem : 


FORMERLY T2ANSMIS7IP 


AND sTUPIo Z.) 


Frank Moore's Cherotic All-Star Band 
2006 Calendar with Poster Art by LaBash 
www.eroplay.com/onlinestore/ 


Frank Moore's Cherotic All-Star Band 
2006 Calendar with Poster Art by LaBash 
www.eroplay.com/onlinestore/ 
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Frank Moore’s Cherotic All-Star Band 
2006 Calendar with Poster Art by LaBash 
www.eroplay.com/onlinestore/ 
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cur pe CaGLe), d NATIVE 
AMERICAN CHIEF W a DREAM. 
N Tribal. Culture, iT is 

BELIENED jar, WITHIN THE Rita 


ACT of THE TELLING OF a MAGICAL 
SToRs, Te Wola al eM VeN Ts ARE 


RealTs i BEING int LeTED it as a 
iT, lg iN TR bp 


AR 
Sue NORMAL. RE rabd B- THiS 15 WAY We ARE 


ATU 
- ve We THe iN THE SToRY BNOT 4 any 
Have OXPERIENCED, AND se STiL 
THE DYNAMICS We WILL our TONSGITE 


WE INY, Wie a inte a 

WS R 
RaaLiTY (A TRigal CULTUR Bs Fae Geiote 
R/t 1STe ‘MER c Fi OSS any 
iMPORTANT RITUALISTIC FUNCTION. fd 
THIS RITUAL WiLL Take OVER TWo 
To 2 PERFORM, PLEASE FeCL FREE To Hop Fue 
RESTROOM DURING THE PERFORMANCE. 


AFTER THE Puay, PLease FEEL FREE 
TS Say iN THE BUILDING To TALK- 
BUT, BECausE OF a C7Ty ORDINANCE, 
PLeaSE DoNoT TALK ouTSsiDE 
THE BUILDING. 


Li THE KILLING nent 
Ppcit is TE SPIRITUAL 
SURRECTION, 


CUR TRIB: 


MiCHAEL "YATES - CHIEFTAIN 
NAMIiTp~ CAEN - seEREss 

Coney Kut: Nicol CHRISTPHER 
PETER MeCARRON-*NiiroroLocisT 
SORREL SAND — FIRST YouNd WoMAN/ZUING, 
TaN Se PLUMMER -secan Young weran 


1j Sati pock 
NEITH SPINDRIFT (spiscepeopin 
Meee LABASH 


JAMES DAD AUDLIN CHIEF DiStANr 
FRANK Moore ese a 

DMicHREL LABASH- 85, 2.2065 Sper 

GM PLUMMER — VIDE0$ PHeTOQRAPHY 

FeSSE BEAGLE & ALEXI MIALENK A: 


Pprepucen BY 


INTER-RELATIONS 


Program for the play. 
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© 29% CABASH 


Drawing of the cast of “No Tongue Will Live To Speak, No Ears Will Yearn To Hear”, 1994. 
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oster for guitar lesson teacher, 2015 


PRESENTS 


Ten elena 


VW } 
22 Dr 


a, PY Py , y/ 
nd COREY KURTZ NICHOLE 
A BOLD ATTEMPT TO BREAK THROUGH THE CL 
TELLECTUAL ISOLATION OF T 
UR IMAGINATIONS IN WAYS THEY HAVE 
D STRETCHED BEFORE DUE TO QU 
STITUTIONALIZATION WITHIN THE 
ERICA. THIS EXAMINATION OF A RELAT|ONSHIP WIL 
HATTER, SHAME, INSPIRE, PERSPIRE, PONDER A 


HE AUDIENCE LONG AFTER THEY LEAVE THE T 


EN OAL arsoizeciyseouratee OPM ee 


FOR RESERVATIONS CALL(5I0) 526-7858 


Ss nos 
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WE Give A SPESIAL THANKS 4, 
Te FRANCINE MANUEL %Y 
FER HER TECHNICAL APVICE.... 
JET REAUY SR BENG A 
WARMLY INSPIPANG- HUMAN 
PYNANO. Also THANKS Te 

LANPA SiBio Fer HES 
FATH BREAKER FuNcTIoN. 


SS 


FRivAY > sATURPAY 
AreIL FFB, IaAAS 
UNITARIAN FECL OW’W=sHIF HALL 
BERKELEY, CAuUreRAVA 


FRIDAY FS SArURPAY 
ATRIAL 21,22 2 28,29 
B48 DimisApEeRcs 
SAN FRANCISc<o,cA.- 


VW 
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Wy \\% THE PATIENT. Y/ 
yy iif | PLEASE reer Free //7/ 
Y ij Te GOS THe MPIAT Y 


Yy 

Ip} ae as, 
Yj \exoreun 
Yy TALK To HIM BEFERE 77 
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INTER KEelAnions Oy, 


ePRESETs A PLAT 


KURTZ- NICHOLL. 


woth THE BEHIND-THE- =<eENE 
MAata oF LINPA MAc Ne THE 


RWwerRkK 


PY LACGASH- 
PRemetioN BY ALEX MALENKY. 


BoNEY FINGERS 


1 he here in Lead uUnwerse of the meat, 
my bed. \ always have becn here lying 
in my Universe forever feovever. My mat- 
my pillow, my sheet. frcountlesr fovce-fed 
meals, enemas, baths, shaves, hawc.ty, re sed-en 
sheets ... many many harsh ~light=A d2ys, many, 
many Semin date nights. Outside my universe 
dheve ave Loney fingers, birth -skin creatures. 
Sometiwne s they aavade. wy unnerse...the 


they handle me like they handle my pillow. 


aMu,> Nurse ,= Pocter - | unde rstavA 


Program for the play. 
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The Book of Dog 


In the late 1980s, shortly before LaBash met Frank Moore, he had been working on a 
comic book called, The Book of Dog, using the dog character he had been using for 
the logo of the Dancing Dog recording studio he and David Bryson (later of Counting 
Crows) had started in Emeryville, California. These dogs were also featured in the Mr. 
Dog newsletter ... LaBash got shit from some band members because of the amount 
of cleavage exposed by some of the female dogs he drew ... LaBash never finished 
inking the entire book. The entire book is presented here including the original 
storyboard sketches. 
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THE ALSo HAS No FAMILY. Hi¢ MOTHER 


DIED WHEN HE WAS 12 OF RABIES 
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Ana Christy articulates the nuances - 
of the here and now with not only a * 
vivid tactile pop culture sensibility but 
“a counter-culture sensibility as well. : 
Ana is a Road Poet who has toured a painter, 
the U.S., Canada and Europe. 
Ana has published 17 books of 
poetry. Moreover, Ana's poetry has * 

appeared in magazines world wide 


Frank Moore is a powerful poet, 

- ‘<2 the author of CHEROTIC MAGIC, - 

Th the director of the a 

eS 8 : OUTRAGEOUS BEAUTY REVUE - 

: “and an award-winning video maker. ~ 

and she previously edited the om Frank is also a teacher, : 
x 

< 

3 


a respected shaman, : 
a controversial performance artist, © 
a rock‘n’roil singer, 


magazine COKEFISH. She currently Z pi 7 anes _ 7 the editor/publisher of 
is co-editor of ALPHA BEAT PRESS, .-- ° 4 9 C t St. . THE CHEROTIC (r)EVOLUTIONARY 
and resides in New Hope, PA. ~ | : “ g as ro e Fes and an anti-censorship/sexual 
Hi try h ed i . 5 freed ice. Frank has bi 
feccmieeromoury,. = OOM ERGNCINUO = cit cspemre asses 
(415) 431-0891 
(S10)526-7858 


SUNDAY, AUG. 21 


:30pM. 


FRANCisdo ~ 
REREORUINGE Aarisr 
MARAE ANCE ! T 


——w eo ay ° au - sau © 


FOR G HOURS HE WILE 
WEAVE AN E 
RANGE ee 


T TE 
BASED ON WHOEVER ENTERS 
WIS SHAMAN’S GAVE! / 


VUREAY 
AUGUST 25~” 


FrRrHY~SiCM AL 
ARTS CENTER J 
(sPACe) 
2223n.8 st. 
@ roebling& driggs 
CENTER THROUGH LOT) 
WILLIAMSBURG 
BROOKLYN 
418.362.5990 


www. physicalartscenter.com 
Space @ billburg. com 


EMAIL: fmoore@ eroplay.com 
WW Ww. ro play. com 223 n.8 street williamsburg 


CAACTA 


“Best of the Bay Area” 
— S.F. Bay Guardian 


“One of the few 
people practicing 
performance art 
that counts.” 

— Karen Finley, 
performance artist 


“... one of the U.S.'s 
most controversial 
performance artists...” 
— P-Form Magazine 


“Using artistic 
techniques in a 
ceremony that broke 
the boundaries of art 
to become shamanic 
ritual, Moore chal- 
lenged us to go 
deeper into the realms 
of the human spirit 
and physical body, 
reminding us that art 
is about living, 
exploring, and 
expanding our sense 
of what is possible 
in our lives.” 

— Phoenix's 
FromThe Ashes 
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848 DIVISADERO at MCALLISTER, S-F. http:/Avww.eroplay.com 
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Drawing for The Salvador Dali Toylet, 2000. 


Drawing for The Salvador Dali Toylet, 2000. 
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Drawing for The Salvador Dali Toylet, 2000. 
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Drawing for The Salvador Dali Toylet, 2000. 
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Centerfold drawing for The Salvador Dali Toylet, 2000. 
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Drawing for The Salvador Dali Toylet, 2000. 


Drawing for The Salvador Dali Toylet, 2000. 
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Drawing for The Salvador Dali Toylet, 2000. 


Drawing for The Salvador Dali Toylet, 2000. 
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Drawing for The Salvador Dali Toylet, 2000. 


ARTIST'S 
TELEVISION 
Access 
GI2 VALENCIA 
(at 215% sco 
N 

"ais)ent 3670 
"OPENING “rece 
OF Eh TONY 


Sere eis 2 
- 


ooo e f? 


TDA! 
http://w i 
Pi/stomediscord-aggreg.te.com /tdai/ FL E AVE: 
41 @ discord-aggregate com 4, YOSEM NE 


NUGUST'S vinci SEBFT (61d) 801-7755 
ARDENCY GALI Epy OPENING '© 
721, BROADWAY faut by 
(Sic) 836-08 petri Mooke 
0) 836-083! Fi 
CONTACT: michele Ramirez S RDAY 
I1-S SUNDAY sion RECEPTION UNE 30 
i0 AUGUST 4, 5-8Pm 5,30-1oPm 


OPENING rece 
Nov.10, 7-9 PM 
SONTACT Tony: (415) 206-1200 


©2001, LABASH 


Tony. Ryan@ utas. edu.au. 


250 


251 


EX 


“Nothin’ Says Lovin’ Like Somethin’ In The Oven,” 1991. 


“Buddha Dumbo,’ 1991. 
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Drawing for Frank Moore’s The Inner Maze, 2014. 
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Drawing for Frank Moore’s The Inner Maze, 2014. 
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Drawing for Frank Moore’s The Inner Maze, 2021. 
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Drawing for Frank Moore’s The Inner Maze, 2021. 
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The Inner Maze, 2012. 
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“Roadrunner’s Nightmare,’ 1991. 
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Art for “The Intimate Theater” web page on eroplay.com, 1996. 
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Cover for poetry chapbook by Ana Christy, 1997. 
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Cover for The Syposium, Athens, Greece, 1998. 
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Cover for Roni Raye’s Kink, 1997. 
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“Chain Birth,” 2011. 
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Cover for The Cherotic (r)Evolutionary, Volume 1, Issue 0, 1991. 
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Cover for The Cherotic (r)Evolutionary, Volume 1, Issue 1, 1991. 
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Cover for The Cherotic (r)Evolutionary, Volume 1, Issue 7, 1997. Digital painting in the center, “Heather,” by Frank Moore. 
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“TV Bathing” for The Cherotic (r)Evolutionary, Volume 1, Issue 5, 1994. 
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Illustration for the poem “If Jesus Had A Hat He Wouldn’t Need A Halo” by Ana Christy 
for The Cherotic (r)Evolutionary, Volume 1, Issue 7, 1997. 
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Illustration for the poem, "Oeidipus Pete" 
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by R. (Dixi) Cohn in The Cherotic (r)Evolutionary, Volume 1, Issue 3, 1993. 
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% Monsters in my mind 
They unlock the door, and creep around 
| stir’and jump at every sound 
Insane abandon, they fly around 
Monsters in my mind. 
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A silent scream, ne'er to hear 
Monsters in my mind 
My bile rises, unmatched fear 
wut? Monsters in my mind 
i> Inside my head, they claw my brain 
I try to run, escape the pain 
A shelter from the piercing rain yy 
Monsters in my mind. Out af eneray, yell 
. Monsters in my mind 
' Reda ogee ca enna Save me from my self-made Hell 
Monsters in my mind 
These demons of my tortured dreams 
Have cornered me and forced the screams 


Monsters in my mind 
| try so hard, to block my ears 
My eyes explode, deluge of tears Of my flesh, rended at the seams 
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Illustration for the poem “Monsters” by Grasshopper for The Cherotic (r)Evolutionary, Volume 1, Issue 6, 1996. 
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Illustration for the poem “Jesus Lives on Haight St” by Ana Christy for The Cherotic (r)Evolutionary, Volume 1, Issue 4, 1993. 
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Illustration for the poem “Jesus Lives on Haight St” by Ana Christy for The Cherotic (r)Evolutionary, Volume 1, Issue 4, 1993. 


298 


299 


MELA 


Ma Won 


Gries 
WSR : NEE Bo 
ME fs KAY 

ZA WS) 
VA 
TN Y 


h—9 


We es) G 
Sa EWS) 


ia) 


‘~ 


2 


ue ZA 
& | sell 
> yttttrar GLE 


¥ 
t Uimenrrffih 


Illustrations for The Cherotic (r)Evolutionary, Volume 1, Issue 7, 1997. 


‘their cuddling c cocoon yBenrh | 
°° by Frank Moore apr 15,1995 


. she sits nude beside him, talking to him, with one hand rubbing him, with Zz y 

her other hand guiding his hand rubbing on her pussy .... relax ritual, 
peaceful. he curls his body around hers. licks her leg. she starts 
rocking, pressing his rubbing hand more firmly to her for pleasure, 


rocking in pleasure. 


_ he pulls her down beside him, half on him, his leg sliding in between 
her legs, moving it gently to create the same warm creamy 
+ dreamy turn-on in her as her rubbing hand is creating in him. gig- 

2 gling licking ears, biting necks, belly deep, heart deep sounds of joy 

"leak out of the both of them. emotional sounds of relief of having 

each other. kissing deeply, her hips moving, her hand rubbing, his nose in 

her armpit, then his tongue. she moves up, letting his tongue follow the 


i curve of her breast to the nipple. 


wig pulls her all the way on top of him. he licks and sucks and enjoys 
+4 and explores deeply every part of her body as she slowly 
slides upward. she rocks in licking pleasure. deep pleasure 


sound duet. ge 


". now, she begins her own downward journey of licking 
kissing exploring of his body. he rubs her back and 
head. she takes her time when she reaches his cock 
rubbing kissing licking. he pulls her back up to kiss, to 
te: look in her eyes. belly rubbing on belly. rocking together, 
giggling together, hips moving slowly passionately. two bodies 
with skin of warming wax, melting together into one body. 


she sits up on him and rocks back and forth on his responding body, rub- *. 

bing into body laughing. sometimes they look far into each other's - 
- eyes. other times they are two kids taking their first roller-coast- 
*. er ride. sometimes they just close their eyes, surrendering to the 
: tides of moaning pleasure. his hands play with her tits, belly, and 
pussy. she turns around on him so that she can rub his legs and 
feet as she rocks on him. he rubs her back with his spastic hands. 


: but all of a sudden, giggling he pulls her down beside him, facing away 
"’ from him, so he can give her a proper deluxe back massage using not only his - 
_ hands, but also his head, chin, mouth, elbows. almost like a classical pianist, play- - . 
ing her body. all the while, his cock firmly rubs against her butt. a 


she turns toward him, taking him in her arms, wrapping her legs 
around him, pulling him close deep within their cuddling cocoon, 
to talk about how they can always be together in their small 
warm world. 
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Illustration for the poem “their cuddling cocoon” by Frank Moore for The Cherotic (r)Evolutionary, Volume 1, Issue 6, 1996. 
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Ads for The Cherotic (r)Evolutionary, 1997 (top), 2000 (bottom). 
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Advertisement paid for The Cherotic (r)Evolutionary, Volume 1, Issue 5, 1995. 
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bet God has great legs ‘= 
bet God is really hung ce 
I bet God doesn’t give a shit 
721 bet God will never read this poem 
bet God has never heard of me 
bet God is wondering who in the hell 
gave Pat Robertson the right to use his name 
/%g | bet God always eats with his elbows on the table 
§ I bet God blows a mean saxophone @———n 
: I bet God doesn’t have an American Express card either 
I bet God really does give a shit oh , 
I bet God gives incredible head 


Illustration for the poem “I Bet God Pt. 1” by Barnaby Chancellor for The Cherotic (r)Evolutionary, Volume 1, Issue 6, 1996. 
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Back cover for The Cherotic (r)Evolutionary, Volume 1, Issue 2, 1992. 
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“Pole-Vaulting the Gate of Desire,” back cover for The Cherotic (r)Evolutionary, Volume 1, Issue 2, 1997. 
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Cover for The Cherotic (r)Evolutionary Complete 1991-1999, 2019. 
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Art for +DOG+ CD, 2005. Recorded live on Frank Moore’s Shaman’s Den, 2005. 
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“Taboo Buddha Totem,” 2011. 
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a rare San Francisco 
appearance of 


FRANK 
MOORE 


werld-known shaman 
performance artist 
conducting an 
experience/participation 
performance 


Sen. 


SATURDAY 
APRIL 17 


Center for Sex and Culture 
1519 Mission Street, San Francisco 


info@sexandculture.org * 415-255-1155 http://www.sexandculture.org/ 
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His stamina is unrelenting, 
and the music goes on and 
on. | am repelled but stuck: 

| can’t turn away.” 

San Francisco Weekly, 2001 


“Best of the Bay Area!" 
S.F Bay Guardian 


“\...San Francisco’s legendary 
Frank Moore...(is 
among)...the best and most 
influential artists in the 
discipline.” 

L.A. Weekly 2003 


"One of the few people 
practicing performance art 
that counts." 

Karen Finley, 
performance artist 


“Frank Moore is one of my 
performance teachers.” 
Annie Sprinkle, 
performance artist 


"...one of the U.S.'s most 
controversial performance 


P-Form Magazine 


"...He's wonderful and 
hilarious and knows exactly 
what it's all about and has 
earned my undying respect. 
What he's doing is impos- 
sible, and he knows it. 
That's good art..." 

L.A. Weekly 


Resisting "the easy and 
superficial descriptions..., 
Moore's work challenges 
the consensus view more 
strongly in ways less 
acceptable than...angry 
tirades and bitter attacks 
on consumer culture." 
Chicago New City 


“If performance art has a 
radical edge, it has to be 
Frank Moore." 
Cleveland Edition 


LNVERSRELATEONS PRESENTS 


CUR 


Internationally-known shaman 
performance artist, Frank Moore, 
will guide a journey to Lila, an 
invisible hidden secret state of 
erotic friction of arousing human 
intimacy rubbing between bodies 
without limits or glamour, an 
altered state of being actively 
lustfully abandoned willing to play 
and trust, prickly freedom going 
all the way into both fusion and 
infusion of arousing magical 
pleasure erotic friction of comfort. 


SATURPAY 
Cebu 
B casing fee 


Center for Sex and Culture 
1349 Mission between 9th and 10th, San Francisco 94103 
info@sexandculture.org * 415-255-1155¢ http://www.sexandculture.org/ 
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"His stamina is unrelenting, 
and the music goes on and 
on. | am repelled but stuck: 
| can’t turn away.” 

San Francisco Weekly, 2001 


"Best of the Bay Area!" 
S.F Bay Guardian 


“...San Francisco's legendary 
Frank Moore...(is 
among)...the best and most 
influential artists in the 
discipline.” 

L.A. Weekly 2003 


"One of the few people 
practicing performance art 
that counts." 

Karen Finley, 
performance artist 


“Frank Moore is one of my 
performance teachers.” 
Annie Sprinkle, 
performance artist 


"...one of the U.S.'s most 
controversial performance 


P-Form Magazine 


",..He's wonderful and 
hilarious and knows exactly 
what it's all about and has 
earned my undying respect. 
What he's doing is impos- 
sible, and he knows it. 
That's good art...." 

L.A. Weekly 


Resisting "the easy and 
superficial descriptions..., 
Moore's work challenges 
the consensus view more 
strongly in ways less 
acceptable than...angry 
tirades and bitter attacks 
on consumer culture." 
Chicago New City 


"If performance art has a 
radical edge, it has to be 
Frank Moore." 
Cleveland Edition 
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San Francisco Weekly, 2001 


"Best of the Bay Area!" 
S.F Bay Guardian 


"....San Francisco’s legendary 
Frank Moore...(is 
among)...the best and most 
influential artists in the 
discipline.” 

L.A. Weekly 2003 


The world known Frank Moore 

will guide a journey to Lila, an 
invisible hidden secret state of 
erotic friction of arousing human 
intimacy rubbing between bodies 
Without limits or glamour, an 
altered state of being actively 
lustfully abandoned willing to play 
and trust, prickly freedom going 
all the way into both fusion and 
infusion of arousing magical 
pleasure erotic friction of comfort. 


"One of the few people 
practicing performance art 
that counts.” 

Karen Finley, 
performance artist 


"Frank Moore is one of my 
performance teachers.” 
Annie Sprinkle, 
performance artist 


"...one of the U.S.'s most 
controversial performance 


P-Form Magazine 


"...He's wonderful and 
hilarious and knows exactly 
what it's all about and has 
earned my undying respect. 
What he's doing is impos- 
sible, and he knows it. 
That's good art..." 

L.A. Weekly 


"Resisting...the easy and 
superficial descriptions..., 
Moore's work challenges 
the consensus view more 
strongly in ways less 
acceptable than...angry 
tirades and bitter attacks 


Center for Sex and Culture toe arena 
1349 Mission between 9th and 10th, San Francisco 94103"! pertormance arthas a 


radical edge, it has to be 
info@sexandculture.org ® 415-255-1155¢ http://www.sexandculture.org/ Frank Moore.” _ 
fmoore@eroplay.com « http://www.eroplay.com/events.html ene 
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His stamina is unrelenting, 
and the music goes on and 
on. | am repelled but stuck: 

| can’t turn away.” 

San Francisco Weekly, 2001 


"Best of the Bay Area!" 
S.F Bay Guardian 


..San Francisco’s legendary 
Frank Moore...(is 
among)...the best and most 
influential artists in the 
discipline.” 

L.A. Weekly 2003 


"One of the few people 
practicing performance art 
that counts." 

Karen Finley, 
performance artist 


“Frank Moore is one of my 
performance teachers.” 
Annie Sprinkle, 
performance artist 


"...one of the U.S.'s most 
controversial performance 


P-Form Magazine 


"...He's wonderful and 
hilarious and knows exactly 
what it's all about and has 
earned my undying respect. 
What he's doing is impos- 
sible, and he knows it. 
That's good art...." 

L.A. Weekly 


Resisting "the easy and 
superficial descriptions..., 
Moore's work challenges 
the consensus view more 
strongly in ways less 
acceptable than...angry 
tirades and bitter attacks 
on consumer culture." 
Chicago New City 


"If performance art has a 
radical edge, it has to be 
Frank Moore." 
Cleveland Edition 
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“Nonlinear Totem,” 1997. 
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“Mutant Circus” or “I Need a Carrying Case!,” 1997. 
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“Fuck That Hurts!,” 1997. 
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Cover art for the book War in Heaven by Kyle Griffith, 1992. 
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“If performance art has a radical 
edge, it has to be Frank Moore.” 
Cleveland Edition 


“Transformative...” Moore “is 
thwarting nature in an astonish- 
ing manner, and is fusing art, 
ritual and religion in ways the 
Eurocentric world has only dim 
memories of. Espousing a kind 
of paganism without bite and 
aggression, Frank Moore is 
indeed worth watching.” 

High Performance Magazine 


“Surely wonderful and mind- 
goosing experience.” 
L.A. Reader 


“In performance, Moore takes 
advantage of his disadvantage, 
becoming an unlikely guide into 
the pleasures of the body, tak- 
ing audiences where they would 
probably never go without the 
example of his vulnerability and 
trust... That Moore should be the 
one urging us to stay connected 
to our physical selves is both 
ironic and poetic...” 

The Village Voice 


“Frank Moore isn’t your average 
artist ... one of the more 
provocative writers, film direc- 
tors and - yes - performance 
artists around since the early 
70's.” 

The Oregonian 

“His stamina is unrelenting, 
and the music goes on and on. 
I am repelled but stuck: I can't 


turn away.” 
San Francisco Weekly, 2001 
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Back cover for The Cherotic (r)Evolutionary, Volume 1, Issue 4, 1992. 
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“Unsafe to Eat,’ 2006. 
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“Talking Bi” 2006. 
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“Can You Say Om,’ 2006. 
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“Venus Suck My Fly And Shut Your Trap,’ 1997. 
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“Luna,” 1991. 
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Christmas card, 1995. 
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If you lived in Berkeley, California from 1990 through 2013, you were likely exposed to the artwork of LaBash 
through the posters of shaman/performance artist Frank Moore. LaBash was Moore's live-in graphic 
designer and all-around "tech guy”. Most of the work in this book was created for Moore’s performance work 
and books, and for the zine, The Cherotic (r)Evolutionary, that they published from 1991-1999. It also 
includes work LaBash created for other artists like Barb Golden and the band, Mutant Press. 


“Michael LaBash has become known in the zine 
subculture for his complex drawings of a liquid 
melting erotic world of multi-gender dream creatures 
existing beyond taboo, morals and good taste.” 
—Frank Moore 


OUR TITS OF THE MONTH uh...ARTIST OF THE MONTH 
“Michael LaBash is from Berkeley, CA and is one of 
the most chaotic and beautifully perverted artists in 
the underground. He works with Frank Moore and 
they produce one of the coolest and free-spirited 
mags around called The Cherotic (r)Evolutionary.’ 
—The Flashing Astonisher #6 June 1996 


“Michael LaBash's drawings are hilarious and 
delightful’ 
—Ralph Haselmann, Lucid Moon 


“Thanks for the LaBash artwork. | dig it. Fuckin’ really 
cool, man. | love all that psychedelic shit. Something 
for the eye to look at in every corner. And he's not 
afraid to delve into the perverted areas of the human 
psyche. Keep it up LaBash. Keep it up.” 

—Dave Dannov, artist 


“Fascinating stuff! Marquis de Sade meets 
Basil Wolverton.” 
—Reed Waller, artist 


“The art by LaBash throughout this issue is simply 
brilliant and the back cover is a thing of beauty (but 
not meant for the uptight).” 

—Ruel Gaviola, AMUSING YOURSELF TO DEATH #6 


Cover and book design and Michael LaBash 
www.lavapen.com 


Published by Inter-Relations - fmoore@eroplay.com - www.eroplay.com 
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“Your artwork is lookin great! | fuckin love these 
things! | haven't seen anything _this_ hot since | 
first looked (many years ago) at the work of my 
friends S. Clay Wilson and Keith Haring! Your work 
has sharpened up and crystallized into a really 
snazzy psychedelic view of heaven, hell, and 
purgatory---all at the same time! (insane man!) 
cool cool” 

—Art Long, artist 


“Every Frank Moore publication I've seen has a 
cover by LaBash whose drawings are Bezerkeley 
trippy, trance, erotic and seem to jump off the 
coffee table into your face. EEK! ... On the back is 
“Lorena Bobbit Buddha’, worth the five bucks the 
magazine will cost you.” 

—P-FORM #40 


“And things wouldn't be complete without Michael 
LaBash’s playful hallucinogenic drawings popping up 
everywhere.’ 

—Bleeding Velvet Octopus #10 


“This idea of inter-connectedness runs throughout 
the teachings of Frank Moore and also appears in the 
artwork of LaBash (whose splendid work appears in 
all the TCRs).’ 

—Open Forum #9 (Athens, Greece) 


